


February saw the reopening of Special gallery,
an occasional project space rum by artists in
the foyer/sectioned off room in the fromt of
some studio spaces in downtown Auckland.
After near on a year of haphazard activity
and shared space the gallery has housed
another couple of projects between its
,‘4" bhalfway walls in 2005, and has a few more up
- =
its sleeve
‘ The space itself is an odd shape, poking thie
way anod that with half erected walls, splatters -
of paint on the floor, and an ——
overhanging giant of a worn out air vent directly
above it. If one looks over the top of the halfway
walls (which is hardly avoidable), one sees
views of stacked up artworks, bits of wood,
painted out walls etc. The wallpaper of an ever
changing space. It carries the casual feel that
seems symptomatic of the spirit in which the
room was first redressed as a gallery, almost
| creating itself in March 2004&.

L4 1ks use as a project space came out of a
N\ need for a place to show, always e
/ sexving first the artists involved, the studio e
users and its immediate communitfy. ’oé&o
Chris Cudby remebers the setup: a
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For evervone who has been
with Special it has been a casual involvement.
Through all the haphazard evolving of the programme
and physicality, virtues can be seen in its shows,
lots of odd bits, a wide range of practice coming
together and then wandering off again.
From its inceptiom the space has existed as an
irregular venue, with no fixed timetable, no
mission statement, no artist fees, no outside
funding, and a freedom to put things on when
a show came up, or an artist was interested.
We hope to carry om in this vein throughout
2005, open to proposals and interest from

those attracted to it. -

|

Simon Denny









ISPECIALIPRESENTS]

FIONA CONNOR, FIN
FERRIER, CHRIS FITZGER-
ALD & BEN TANKARD

| TIMECAPSULE 1I
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David King
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EACH STRUCTURE RISES UPON THE HOPE OF NEW MEANING FROM THE ABYSS OF FREEDOM. HE ‘%
THE STRUCTURE TO HIMSELF HE MUST LET IT PASS. THE NEW STRUCTURES WILL RISE ALS0 ANRS L/
BE LET TO RISE THROUGH THE EXEGESIS OF DYANAMIC BEING AND TRUE THINKIKG. TODAY WE WILL
REVIEW BUILDING MEANING. anl oorxre
STEP I: PLACE YOUR EAR CLOSE TO THE GROUND IN YOUR REAL SPACE. YOU WILL BEGIN TO HEAR A
COMFORTING SOUND. WAIT UNTIL YOU DECERN WHERE IT COMES FROM. MOVE SLOWLY CLOSER UNTIL IT
BEGINS TO SOUND IN SHORT PULSES.

STEP 2: LOOK AT THE GROUND, YOU WILL SEE A LIGHT PIECE OF STRING. TAKE IT IN YOUR HAND AND
GENTLY LET YOUR HAND PULL THE STRING. YOU WILL NOTICE THAT AN AREA OF THE GROUND OR SKY
WILL MOVE AS IF IT IS ATTACHED TO THE STRING AND IS BEING PULLED ALONG WITH IT. KEEP PULLING
UNTIL THE STRING LIGHTLY CATCHES. YOU WILL NOTICE THAT YOUR REAL SPACE IS NOW QUITE SMALL,
SMALL ENOUGH TO COME FREE WITH ONE GOOD TUG. QUICKLY AND SMOOTHLY PULL THE STRING AND THE
SPACE WILL FLIP ITSELF INSIDE OUT, REVEALING A VOID SPACE.

STEP 3: LOOK AT THE SCENE BEFORE YOU, YOU WILL BEGIN TO SEE SHAPES IN THE BACKGROUND OR
DISTANCE. BEGIN TO WALK FOWARDS, YOU WILL NOTICE THAT YOU ARE NOT MOVING, BUT THAT SOME OR
ALL OF THE OBJECTS WILL BE MOVING TOWARDS YOU,

STEP Y: AS EACH OBJECT COMES TOWARDS YOU, FEEL IT'S COLOUR. CLOSE YOUR EYES AND IMAGINE
THAT THIS COLOUR HAS FILLED YOUR REAL SPACE. LIFT YOUR EYELIDS SLOWLY AND RETURN YOUR GAZE
TO THE OBJECT, IT WILL HAVE A MEANING SENSE. OBSERVE AS THE MEANING SENSE BEGINS TO COME
INTO FOCUS. THE OBJECT WILL REMAIN, BUT WILL BECOME SMALLER, AND YOU WILL SEE A TAG AT ITS
FOWARD AND UNDERSIDE, THE TAG WILL BE MADE OF SOFT BEIGE CARD, REACH FOWARD AND TAKE IT, IT
SHOULD COME AWAY EASILY. TAKE THE TAG AND PLACE IT IN YOUR MOUTH. NOTE HOW THE TAG TASTES,
NOTICE IT'S TEXTURE, NOTICE HOW IT CHANGES AND BECOMES INCREASINGLY VELVETY AND SWEET,
OPEN YOUR MOUTH AND BREATH OUT AND THEN IN UNTIL THE TAG HAS COMPLETLEY DISSOLVED,

STEP S: LOOK FOR THE NEXT OBJECT AND CONTINUE. AS YOU WALK AND AS EACH TAG BECOMES AIR,
YOU WILL FEEL YOUR FEET WALKING AS IF THE GROUND HAD BECOME FEATHER-LIKE.

STEP 6: CLOSE YOUR EYES AND OBSERVE THE MEANING SENSES AS THEY BEGIN.
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]3! . SPECIAL IS AT LEVEL 1, 3
/spéCla 26 CUSTOMS STREET EAST, oo
PLEASE RING DOORBELL AT GROUND FLOOR.

ujl " doorbell

= 1st floor
)(11 .~ —entrance
Bus Stops

Customs St.
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WHAT S ON?

ap. N
JASON LINDSAY a M L
FROM NOW until MAY 8TH = ‘jx /
JASON LINDSAY is building a major project in the gallery.

The gallery will be OPEN USUAL HOURS to check on the project as it evolves.
There will be a completion party on TUESDAY 26TH APRIL, 6PM.

’ ¥ THURSDAY 12 MAY - SATURDAY 28TH HAY
§: ,.L OPENING EVENT THURSDAY 12 MAY, 6PM

If you are interested in doing something with Special Gallery in 2005
please email special@tahimoore.com or call Simon on 0211065074.
We would appreciate receiving any proposals you have by May. .
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1 A \‘ l Shows have been: = l .
Drawns (Group Show)

460
> 2%
o
'Downtown Frown (Dan Arps, Chris Cudby, Julien Dyne, Dave K:.ng, Andrew Mcl

od, Peter Madden)
R, _ . Left Di Right (Simon Denny, Tahi Moore)
Sniffing Onioned Armpit (Seung Yul Oh) q-
u‘ Razza II (Fiona Connor, Leah Mulgrew, Dan 2000) =

o

Untitled (Chris Fitzgerald) o
. Timecapule II (Fiona Connor, Finn Ferrier, Chris Fitzgerald, Ben r?f.'.ankard)
h : Side Tracked (Robin Kydd)

Studios
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Special gallery board are presently
- Fiona Connor,
~ « Chris Cudby,
Simon Denny (acting chair),
Julien Dyne,

David King,
Tahi Moore.

’ = with help from Dave King and Chris Cudby _3,.__
%% - Pages 2 and 12 use details from David King’s work in Downtown Frown
' Photos by Fiona Connor, Slmon Denny, Julien Dyne, Seung Oh, Tahi Moore.
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